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My theme proposal for this subject is Journal in Cambridge. I want to draw everything
unfamiliar and new to me without too much limitation. As time went by, I turned my focus
to study more about my own palette, collages, and perspective.

In the first few weeks, I mainly stayed in my comfort zone of using watercolor and color
pencils. I was used to outlining everything first and then adapted color in it, but then I found
out this didn't work in natural scenery. After I had the framing and composition class, I
started to see things in shapes but not lines. I tried to analyze the item’s shape first before I
put the outline like Simpson states about object drawings. He says that it will be more
accurate if we see items in their underlying structure first. (2012, p.71) It really helps me a
lot to combine architecture with nature scenery in my drawings.

To experiment more in this module, I decided to have several different sketchbooks focused
on specific skills that I wanted to develop more. Whilst I tried to use different materials for
observation drawing. The purpose is to push me out of my comfort zone and to see what
material and color are more suitable for me. I want to make my own choice of materials by
keeping experimenting and drawing like Embury and Minichiellon's guide. (2018, p.20)
During these experimenting weeks, I had found out charcoals and inks are hard to control,
and gouaches and color pencils always create better effects on my drawing. I start to mix
material and try to capture the certain atmosphere I want to illustrate. Furthermore, I find
out a art supply called ink color pencil, its textures and features are suitable to mix with a
variety of materials.

After a few weeks of experiments, I determined to focus on ink color pencils, gouache, and
watercolor. I turned to spend more time on observe perspective and human interaction. Due
to the pandemic, I had a hard time on drawing human expressions. To conquer that, I tried
to draw my classmates and friends. Eventually, I began to put everything together and tried
to create my visual language. At first, I faced a lot of difficulties about how to draw
surroundings into one drawing and still can build the atmosphere. To solve this problem I
decided to follow what Hornung said in his book Color: A workshop for artists and designers
(2012) about retinal painting. He advocates that we should draw what we see but not
everything we see. Following his instructions, I moved on to the experiment of selection.

To sum up, I think the way to develop my own visual style is to draw more, and I already see
improvements and changes that this module brings to me. I will definitively continue to
draw on location, and try to narrow down to find my own temperament. Like Simpson



mentioned about analysis and selection(2012, p.98), he encourages people to approach
more and attempt more, and to see drawing as a form of exploration. I will continue to try
drawing a variety of themes to find out more possibilities to approach my visual language.
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